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I ntroduction

Cuba is a beautiful land with a rich cultural heritage. Located only 95 miles south
of the United States, this long, narrow island is bordered by the mouth of the Gulf of
Mexico, the Caribbean Sea and the Atlantic Ocean. Peninsulas, bays and coastal reefs
create more than 280 natural beaches and a shoreline that stretches for 3,400 miles. There
are over 6,000 plant species in Cuba, including the royal palm, the silk cotton tree, and the
butterfly jasmine, which is the island’s national flower. Much of the animal kingdom is
reptilian, with many crocodiles, iguanas, lizards, snakes and turtles. The largest land
mammal is the jutia, a tree rat that can reach almost two feet in length. The smallest bird in
the world, the bee hummingbird, is native to Cuba and is only slightly larger than a
grasshopper.

Western Cuba is home to the wooded mountain slopes of the Sierra del Rosario
with its tropical rainforests and mixed vegetation, and the Sierra de los Organos, including
the Vifiales Valley, notable for its limestone landscape of sheer hills, many of which
contain large caverns.

Flat, fertile land dominates central Cuba, ideal for breeding cattle and for growing
tobacco, food crops and sugar cane. A few mountain formations also dot this landform,
including the Sierra del Escambray.

The Oriente region in eastern Cuba produces a substantial amount of sugar cane,
making the area indispensable to the national economy. Oriente possesses the largest
mountain range on the island, the Sierra Maestra, 155 miles long and 19 miles wide, which
draws many tourists who enjoy its spectacular scenery.

Long before contemporary visitors gazed at the wonders of Cuba’s landscape,
evidence found by archaeologists suggests that settlers inhabited the island for at least
10,000 years. Approximately 100,000 indigenous inhabitants lived in Cuba at the time of
Christopher Columbus’ arrival in 1492.

Other explorers came to Cuba in the years following the Columbus expedition.
Diego Velazquez, his head filled with visions of Cuban gold, landed in 1510 with a force
of 300 men. During this period and afterward, the Spanish founded towns and developed
the encomiendas, or plantation system, run in large part with native labor. Eventually, the
number of Cuba’s indigenous inhabitants decreased rapidly as a result of intermarriage,
epidemics and poor treatment.

The face of Cuba changed dramatically during subsequent centuries. Havana
became a bustling Spanish Caribbean port, beginning in the 17" century. Over time, the
African slave trade boomed and the colony evolved into a major producer of sugar,
tobacco and coffee. Wars were fought for Cuba’s independence, which was finally gained in
1902, ushering in a new era of growth for the island. The U.S. briefly held Cuba as a

territory in the wake of the Spanish-American War in 1898.



Cubans enjoy a wide variety of arts as part of their European, African and Asian
cultural heritage. There is a film industry as well as many art schools, theaters and
museums. Spanish and African influences have gradually shaped Cuba’s culture by bringing
ritual dances, Spanish guitars and melodies to the island. This harmonious combination
helped dances like the rumba, son, danzén, punto guajiro, and zapateo cubano to develop. The
Afro-Cuban Santeria religion also inspired the creation of many contemporary Cuban
dances. Cuba’s African heritage is featured in an annual celebration called Carnaval. This
festival stems from the Yoruban custom of praising the saints through song, and for several
days the streets of Santiago in Oriente province are filled with dances, processions and
music.

Cuba has produced poets and novelists since the 17" century. Literature is popular
today and Cuban authors have won prestigious awards including the Casa de las Americas
and Cervantes prizes. Street vendors in Havana sell popular novels as well as antique
books. Art has been a part of Cuban culture for centuries. Paintings have been found in
pre-Columbian caves, while religious works became a focal point after the Spanish
conquest. Cuban art gradually evolved into a series of movements, sometimes mirroring
outside trends but always reflecting the unique Cuban spirit.

Educators can make use of the entire volume of this Teacher’s Guide or only a part
of it. Nearly 200 host museums around the country have commented on the positive role
of these “guides” in promoting museum education and enhancing the experience of
visiting teachers and students. The current guide was designed to promote not only a love
of art and visual literacy, but also to expose young people to Cuban culture and its rich
traditions.

Students also are introduced to the geography and culture of Cuba through a series
of worksheets. A variety of fun facts and questions are included to spark gallery
discussions, accompanied by a simple map of Cuba and its boundaries, vocabulary words,
and the fundamentals of rumba dance and music—all intended to enhance the museum
visit and bring Cuba to life. Students are encouraged to use logic and observation skills by
answering questions about the artworks to discover similarities and differences between
their own lives and those of people living in this neighboring country that is little

understood by most Americans.



Cuba Oriente: Contemporary Painting From Eastern Cuba

31UdIA eIBINBY URINC 9sor
nAnod zapueulaH sin ablor
rIpald opueliQ
SalpuoT ouees) SINaT
192e|7 apJanoge) |90y
seisa|b| zayoues sel|3 opalv
uewzns eoydQ App3
eliang uenjag |anue uagny
epess3 UoAed SOJe|A
ouapa) zanblIpoy opal)v
o||age) Jalia4 oluouy
syoo.g ereind swiayor
ujelog |abuy [anbin

e|Iny uebed opleulisy

SISIUY

[eAeuIRD G 199YSYJOM
rUNEH pUR BIO|H {7 198YSHIOM
JISN|A pue adueq € 188YSHI0M

aue) lebns .z 189YSHIOM

punoibxoeg eqn) :T 1938YSYI0M

(000Z/3) 096T ‘BlUE|d BT ‘BIUBDIA

-

el TR

‘aweN



"SuY |ngasn ate Buiylo|d s,a|doad pue sjewiue ‘syue|d
¢eqn) ul alewl|d ayl Inoge sn |81 sylomire ayl jo Aue oq

‘sa|dwexa areys ases|d ¢eqnd ul aA|
oym ajdoad Jo puiy ay) INOge SN ||81 SHI0MLIE 3Y) 0P TeUM

‘obenues pue uINBjoH ‘oweuriuBNS ‘BWURIS) ‘Seun] SeT
:S92uIn0Ad BAl) Sey ealde SIy] "uoibal alualQ ayl ul
paredo| ‘eqn) ap obenues si A0 1sabie| puodas ay] -

"021y 011and ul Buiai
asoy) 01 paje|al ajdoad oure] jo dn spew pue ‘@juallQ
ul pa1eoo) Ajuewnid ‘Alunwiwod ueipu| [jews e sey egn -

"A12120S 21uY18-NINW
Ajueulploenxs ue st eqn) ‘adoin3 pue eisy
‘ol ul Apsow pareulblio sdnoib oluyle ofew sy -

"1SeayInos ayl ul Ajleloadss ‘sabuel urejunow
a|geiou yum ‘spuejel) jo dn apew Ajpsow sieqn) -

eueneH sI A9 [ediouud pue
lended sy ‘pliom ay} ui puesi isabire| YPGT ays sl egny -

"2ISY JO 1UBUNUOD
ay) paydeal pey ay ybnoyl ay ‘1sul IV 'Z6YT Ul egnd
ul papue| ‘ureds wouj Buldael ‘snqwinjo) Jaydoisuy) -

¢Mouy noA pig

abessed bJEN\pU!M

cualayip
1 SI MOH ¢A1unod ayi Jo 1red JnoA 0} Jeljiwis 3 S| MOH

¢eqn) Jo Aydeisboab
pue adeaspue| ayl 1noge sn |91 sbunured yaiymn

", 81UBLIQ,, P3Jed SI egn) Jo uolbal ulslses ay] -

"S]UBUIUO0D URJLBWY YINOS
pue uedlLIBWY YlION 8yl Usamiaq paleao| sl eqn)d-

"ueaqqueD ayi ul puejsi 1sable| ays st 3
‘sAeD pue S19|s! [[ewsS 009'T J9A0 pue ‘pNIuSANC e| ap
B|S| pue eqgn) ‘spue|si [ediouud omy sapnjoul egqnd-
nreH ("M'N) spueys| uewAed

©ag UeaqqLIe)

uoibay auslQ

09IX3IA 4O JIND

ue320 ULV YIION

sewreyeg ay “r

epLo|4

salepunog pue depy




¢AUM ‘0S J| ¢,8110AR) B aAeY NOA 0Q
¢SYI0MLIRe 3y) Ul puly noA ued sjey Auew MOH -
sbunured ul sieH

¢INJdsSN aQ saulyoew Jo Sjewiue wiey pjnopA ¢asn NoA pjnom
S|001 1_UM ¢,81048( palsanley Jana noA aneH ‘sbunured ay) 1e
Bunjoo| Jaye uonsanb siyl Jamsuy ¢aued Jebns 1seArey 0} asn
,018Ue9, 10 ,01818ydeW, 8yl saop Buiyio|d pue S|001 Teym\
:Burylo|D pue s|o0] 1SaAIeH

"u0Seas 1saAtey Jebns ay) Jo pud

3yl arelqga|ad 01 1snbny Ajrea pue Ainc are| ul aoe|d saxel 1
'SUBa|I0 MBN Ul Skl IpJejy 0] Jejiwis SI [leAeused seqn) -

"TeayM pue 3211 dpN|oul S|ealad
yons J1ay1Q ‘ealad Jo sselb feanynoube ue si aued Jebng -

"JuL1u09 Jebns 1saybiy ayl sey wals
S1l Jo 1ed Jamo| 8yl ‘[fe1 188} 9T 01 dn smolub aued Jebns -

"PLIOM B Ul
aued refins Jo 1aonpoud 1sabire] YIQT 8yl sem eqnd 200z Ul -

Mmouy noA pig

1SoAJeH ‘eljez
1a1no aued Jebns :0Jayed 10 013)aYdeN
ajiuy Bunoey Buo| v :818yodeN
aoIn[ aued Jebng :oderens
:Are|ngedoA ysiueds

'sBunured ay) Jo sajn ayl pue Sisiue ay] saweN

¢puly noA pip sbunured Auew moH

:san|o Buimojjo} ay) apnjoul yeyr sbunured Joj yoreas

JUNH ainseal] YI0MLY




¢dI] NOA J1Snw pue saosuep 01 aledwod equiny ay) Sa0p MOH
gequini ayl Aejd o1 pasn Ajjeuonipel; are sauo Ydiymn
‘sBunured ay) ul SjuswWNJISUI [RIISNW dY] SWEN

SYJOMLIY UONIQIYXT ul Sjuswniisu| [ealsnin

RIIQA 0 equiey equWILRIA 10 einquiey

10 10
xog equiny

oueld quIny L

eqn)

I

‘pleogpunos
poompJey e 01 paxi) ate 1eyl sAay [elaw bujons Aq pakeld si
‘oueld quiny) uedlly 8yl SI Xoq equini uegn) ayl Jo uiblio ayl

oueld qunyl pue xog equny

"9210A UBWINY 8y puUe ‘ejnquiLew ‘sseq a|jgqnop ‘relnso
:apNnjoul SjusWINSUI 1aY10

» , 1?‘

A 9ne[D ofuog

sedele|\

oISNW  equiny,,
Ae|d 01 pasn aJe 1ey) SlUsWNNSUI 8] JO BWOS aJe aiaH

SjuawWnNJISU| [edISniA

SAUM ¢ Sdomire ayy ul pakeayiod si

Uiyl noA op ,equiny, Jo 3jA1s JTeym ‘sallas equiny e
‘ojloge) Jaila4 oluoluy 1sinJue ayy Ag sbunured ayp uj
A10MLIY uoniqiyx3y ul sdued

‘Alanelq pue Aljqixa)) ‘yibuans bunsabbns ‘siaylo
pue siaAe|d |[eq ‘sia1INd aurd Salelili JI9duep S[ew 0|0S
B Ua) :Juswanow dneqolde xa|dwod yium odwal 3o1nd

elquin|oQ -

‘aouep
diys1inoo e ‘uede aouep sa|dnod yoiym ui 9jA1s ueqin
‘ulapow Y :uswanow diy yum wylAyd 1se} 01 arelapoln
:0ouenpbeno -

‘abe p|o sarelnwl eyl auo Jo aduep s,a|doad
p|0 Uy :Jusawarow diy ou yum asuep ajdwis ‘odwal mo|S
nquieA -

‘equiny uegn) Jo sadA) salyl ate alayl

uoneAouU| aoue(
¥ SaIpolaN 9
Aneod | * |usweds | t | wphyy | T -EIUNE.
ueqnd ueoLY

"'S@ouan|jul ysiueds
pue ueoly YlIM 2ISnW J0 dduep ueqn) v = ,equny,

~SLquny,



Contemporary Painting From Eastern Cuba

Cuba Oriente

¢alione} InoA siyp st AYypa
"1sow ayl a1 oA Bunured adeaspue| ay) aqLoasag

‘Aeiod Aay) adeaspue| ay) aqlidsap pue auo asooy)d
"(ouspa)) papnun pue ‘(syoo.g) Buipue padlod
‘(el1an9) ojjiuezueN-eUBqRY Sbunured ayl 1e 4007

¢adeospue|
[e20] JnoA Jo Bunured ansifealns e ayew noA pjnom MmoH

¢.sbulaay)
sIy ssaldxa 0] adeaspue| ueqn) ayi 101dap ay saop

MOH ¢ (Aresso|b aas,) ueaw Swia) 8say) op TeYAA “YI0M
SIY 212212 0] LWSI[eaLINS pue LWSI[eal yloq sasn 1sie siyl

SL

sy

Zeqn ul
AI| ,UOp Jey) SalelS Pallun sy} Ul Sfewiue a1ay) aly

¢9NI| NOA
aJ1ayMm puno} aJe sjue|d pue sjewliue Jo Spuy Jeypn

suoibal InoA
0] aledwod sdolo pue sadeaspue| asay) op MOH

(Aresso|b ass 4)
seueueq pue seAeded ‘sobuew sey eqn) ‘spue| 9|13}
1sow ay) uo umolib ale sdoid pooj pue aziew ‘022eqol

‘aued Jebng aoe|d 01 aoe|d wol) Apealb Area saloads
[ewiue pue jue|d 'S}aal [el0d pue sayoeaq ‘sabuel
urejunow ‘,sdwems anoibuew ‘,SeuueARS ‘S1Sa.0)

auld ‘s1salojurel [eaidos sepnjoul adeaspue] eqnd ayl
adeospue] egnd ayl

‘pJig [euoneu ayi si ‘(j1addoysselb e

ueyi Jabue| 1snl) pagbuiwuwny aag 10
,01ouUNZUNZ, 8y} ‘plig 1S8|fews s,pliom ay] -
"J9MOJ} [euolleu ayl s aulwser Ajusnng -

‘wied jeAos a8y SI 8841 [euoneu ay |
'S93J] Wled JO Spupj OE ueyl alow sey egno -

euneH pue eIo|4 [eUOIEN

"SYIOMLIR UONIQIYXd 8y} Ul U8aS aJe YdIym

JO BWOS ‘Syey aABaM 0] pasn SI ‘egnd ul Ajluo umou
‘98] BUBNY |[B] JB)BW GZ 3Y) WOoJ) 1aglH "Saj1un) pue
(sa10ads snouosiod-uou GT) sayeus ‘spiezl| ‘Sa|Ipo20.1d
‘slapuewlefes ‘seuenbl apnjoul asay] ‘luepunge

1sow ay} aJe so|ndal ‘eune} pue| ayl buowy "saioads
pJiIg 0GE Jan0 alte alayl ‘sawi alio1siyaid o1 Bunep
awos ‘salnads 1uejd 000‘9 ueyl aiow sey egnd

euneq pue eiold ;7 193YS3IoM



©

= SAUM
O SAunwwod Jisyy wouy ajdoad yim ob 01 1o sanjeswayl Aq
- SIUBAS pue S|eANISa] puane 01 Jajaid sueqnd Juiyl noA og
-

()

d—

(7))

©

L

=

@] .

— ¢sbunured asay)
L ul 83s noA op uoneliga|ad algnd Jo sansLvIoeIRYD Y2IYAA
(@))

(-

e

=

Dnm ¢,510]02 yons pasn Aayl uaym ssaidxa
. 0] pajueMm SIsiie ay) Juiyl NOA op SuonRowsa JO Spuy Jeypn
w ‘uoinelqa|ad pue aisnw juasalidal reyy sbunured ayi 1e 4007
-

@]

o seAued Uo |I0

m 1661 equny e

(D) o||laqe) Jalia4 oluouy

d—

c

@)

@)

)

e

(e

(b)

=

@)

@

O

>

@)

serels panun
3yl ul sAepljoy pue sjeAnsa) bulinp paAjoAul JISNW SI MOH

£91elIga|a0
noA eyl pliom ay) Jo siied Jaylo wolj suonipel) aisy) aly

¢£,3S8U) 0] JUSJIBYIP 10 Jel|iWIS
[eAeuIe) SI MOH ¢8Il NOA alaym S[eAlsa) Aue aney noA oq

"2IsSnw uoS s,eqn) BulAe|d sueloisnw yum paji) ale

siareay) pue seze|d ‘sqnioiybiu ay) sieak omy A1ang
[eA11S94 UOS |[euoljeUIdIU| -

‘Buiouep 19a41S pue J1snw Ylim

pajeigalad sI pue Arenuer-piw Bunp sind20 syl
[eAllSa4 equiny -

‘'saouewopad

onsie pue sdoysyJom [ein)nd ‘s1aduod sapnjoul

pue Anc 1o yaam 1s.i) ay1 Buninp ade|d saxel SsiyL
[eA11SBH all4 10 [eAlISa4 [elnln) ueaqqlie) -

eqn) ap obenues ul sjeAnss) 1ayl0

"SYOI) [ealbew Buizewe
99s pue Apued Jo ||i} 113y} 1ea ‘wiouad SUMOd ydrem oym
‘ualp|Iyo 01 pajealpap sI Aep aiua uy ‘SBWNISOI [NLI0J0D

ul S19a11s ayl ybnouy apeled siabuls pue sueloisnuw

Se sjeaq eHuod pue equiny 0] UBISI| pue Jes ‘aouep
‘Buis 01 Jayieb ajdoad ‘salnuad yoeq bunep ‘suonipen
1S9p|o S,A1unod ay) Jo auo si 1] ‘Buos ybnoiyl swures ayl
Buisreud Jo wWOISNI ULIIIY BY) WO SUIBLIO S)I SBALIBP
leneuse) ‘obenues Jo A110 ayy ul fejndod Ajjeloadse si pue
eqn) INoybnoiy) uoneiga|ad Jswwns e S| [eAeule)d

jeAneule) G 199ySHION

10



In Class Activities
“Water” Color

A mess-free, inventive way to make watercolor artwork.

Materials needed by students:
-1 piece of white paper, standard letter size or larger;
many ripped pieces of tissue paper in various colors;

1 paintbrush Avila, Arte Cubano, n.d.
water Watercolor on paper

Arrange the tissue paper pieces on white paper in a pattern you like. “Paint” over
the pieces with a paintbrush dipped in water, thoroughly soaking the tissue paper.
When the paper is completely dry, you should peel off the tissue paper pieces. The
dye from the tissue paper has soaked into the white paper, “creating” a work of art
as colorful as a Cuba Oriente painting!

Rumba Drum-ba

Make your own Rumba drum.
Materials needed by students:

1 empty coffee can with a plastic lid

1 paintbrush

paint

2 sticks

Tacky glue (durable glue used to attach items like beads)
beads, sequins, yarn, feathers, etc.

Place the lid on the open end of the coffee can (this will become your drum
surface) and paint the can with colors of your choice. When the paint is completely
dry, glue your decorations to the can — choosing the most creative pattern possible.
After the glue dries, bang out a Rumba beat on your new drum!

11



Rain Stick

Hear the mimicked sound of the rain failing in Cuba’s beautiful rainforests!
Materials needed by students:

1 (1.5 inches) mailing tube or wrapping paper tube

wide tape

sea shells, lentils, gravel (small granules), sand, dried beans, popcorn kernels,

or rice

1 funnel

magic markers or wrapping paper

Close one end of tube with the wide tape. Pour in sea shells and other contents
(above) until the tube is filled with roughly one quarter inch of space left at the top.
Close other end of tube with tape. Use your imagination to creatively decorate the
outside of the tube with either magic markers or wrapping paper.

Natural Landscape

Use natural objects and mixed media to create a textured Cuban landscape
painting.
Materials needed by students:
leaves, bark, grass, feathers, pine needles, and other natural objects
glue
1 paintbrush
pastels, paints, crayons, or markers
Draw or paint a Cuban landscape (suggestions: mountains, forests, palm
trees, whitewashed houses, sugar cane fields, ocean, etc.; use the illustrated
list of exhibition artworks for inspiration). When your drawing is finished or
the paper is dry, glue the natural objects to the paper. For example, bark can
become part of the trees or be made to look like mountains. You also may
want to include animals native to Cuba, like the bee hummingbird or the
remarkable jutia.

Make a Cuba Map

Using the Internet or a Geographical Atlas, look up Cuba, draw a map of the
country, and find the hometowns of 5 of the artists in Cuba Oriente. This should
then be linked to a travel brochure, telling your readers why they should visit these
towns and what they will find there. Since you now know about geography, you also
can tell your readers what clothes to pack (e.g., cold mountain wear, beach wear,
etc.) and things they should be sure to take pictures of.

(activities in part courtesy of: kinderart.com and lessonplanspage.com)
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Cuba Oriente

Contemporary Painting from

Eastern Cuba

Reinaldo Pagan Avila
Arte Cubano, n.d.
(Cuban Art)
Watercolor on paper
225"x19.5"

Reinaldo Pagan Avila
El Nido, n.d.

(The Nest)

Acrylic on paper
265'x21.5"

Reinaldo Pagan Avila
Emigracion —de la serie:
Perfiles Colonizados, 2003

(Emigration—from the series:

Colonized Profiles)
Acrylic on canvas
425'x345"

Reinaldo Pagan Avila
Gitana de Caribe, 2000
(Caribbean Gypsy)
Acrylic on canvas
24.5"x16.5"

All dimensions are height x width (framed)

Reinaldo Pagan Avila
Martiriosdel Alma, 1996
(Martyrs of the Soul)
Acrylic on canvas
39.5"'x29.5"

Reinaldo Pagan Avila
Memorias de la
Navegacién, 1997
(Memoriesof Sailing)
Acrylic on canvas
27'x 235"

Miguel Angel Botalin
Calle Mangachupa, 2000
(Mangachupa Street)

Oil on canvas

66.5'x 47"

Miguel Angel Botalin
Catedrales—serie, 2001
(Cathedral —series)

QOil on canvas

31.5'x 255"

Exhibition Checklist



Cuba Oriente

Contemporary Painting from
Eastern Cuba

Miguel Angel Botalin JohermsQuiala Brooks
Untitled, n.d. Exodo, 2000
Oil on canvas (Exodus)
21"x 29" Oil on canvas

65"x 32"

JohermsQuialaBrooks
Achépati, mi “ Nagie!” , 2000
(My Blessings, Friend!)

Qil on canvas
485'x36.5"
JohermsQuialaBrooks
Fuga a un Suefio
Esperado, 2000
(Flight to aDream Awaited)
Qil on canvas
21.5"'x 16"
JohermsQuialaBrooks
Aterrizaje Forzoso, 2001
(Forced Landing) )
Oil on canvas JohermsQuialaBrooks
39"x 25" La Postal que no se Vende,
2002
(The Postcard that is Never
Sold)
Qil on canvas
52.5'x40.5"
JohermsQuialaBrooks JohermsQuialaBrooks
El Dia Méas Feliz del Mundo, Mi Tio, el que Llegd del Norte,
1999 1999
(The World's Most Joyous (My UncleWho Arrived from
Day) the North)
Qil on canvas Qil on canvas
39.5"'x 30" 21"x 16"
All dimensions are height x width (framed) Exhibition Checklist
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Cuba Oriente
Contemporary Painting from
Eastern Cuba

AntonioFerrer Cabdlo AntonioFerrer Cabdlo
La Rumba (Oneof fiveworks), LaRumba (Fiveof fiveworks),
1997 1997
(Rumba) (Rumba)
Oil on canvas Oil on canvas
16.5"x12.5" 16.5"x12.5"

AntonioFerrer Cabdlo )
La Rumba (Two of fiveworksfntonioFerrer Cabello

1997 LaZafra, 1995

(Rumba) (The Sugar Harvest)

Oil on canvas Oil on canvas

16.5'x 12.5" 275"'x 355"

AntonioFerrer Cabello AntonioFerrer Cabello
La Rumba (Three of five Retratos (One of six works),
works), 1997 19%
(Rumba) (Portraits)
Qil on canvas Qil on canvas
16.5"'x 12.5" 16.5"'x 12.5"
AntonioFerrer Cabdlo Antonio Ferrer Cabdlo
La Rumba (Four of fiveworks),  Retratos (Two of six works),
1997 1996
(Rumba) (Portraits)
Oil on canvas Qil on canvas
16.5"'x 12.5" 16.5"'x 12.5"

All dimensions are height x width (framed) Exhibition Checklist
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Cuba Oriente

Eastern Cuba

AntonioFerrer Cabelo
Retratos (Three of six works),
1996

(Portraits)

Qil on canvas

165"'x 12.5"

AntonioFerrer Cabelo
Retratos (Four of six works),
1996

(Portraits)

Qil on canvas

165"'x 12.5"

AntonioFerrer Cabdllo
Retratos (Five of six works),
1996

(Portraits)

Oil on canvas

16.5"'x 12.5"

AntonioFerrer Cabdllo
Retratos (Six of six works),
1996

(Portraits)

Oil on canvas

16.5"'x 12.5"

All dimensions are height x width (framed)

Alfredo Rodriguez Cedefio
Atardecer Lluvioso, 2001
(Rainy Afternoon)

Oil on canvas

43'x 82"

Alfredo Rodriguez Cedefio
DiaFrio, 1996

(Cold Day)

Oil on cardboard

24"x 34.5"

AlfredoRodriguez Cedefio
En el Reino de Dios Todo es
Posible, 2001

(Inthe Kingdom of God,
Everything is Possible)

Qil on canvas

425'x66.5"

AlfredoRodriguez Cedefio
Lalda, 2001

(Thelsland)

Qil on canvas

39"x57.5"

AlfredoRodriguez Cedefio
Paisaje con Ruinas, 2002
(Landscape with Ruins)
Oil on canvas

38.5"x 66.5"
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Untitled, n.d.

21"x 32"

Mar cosPavon Estrada
Amor Proletario, 1980
(Proletarian Love)

QOil on canvas

39"x 30"

Mar cosPavon Estrada
Brujascon Gallo, 1985
(Witcheswith Rooster)
Oil on canvas

37'x 25"

Mar cosPavon Estrada
Reunion de Brujas, 1985
(Witches' Meeting)

Oil on canvas

37"'x 25"

AlfredoRodriguez Cedefio

Oil on cardboard

Ruben Manue Bdtran Guerra
La PlazitadeMi Barrio, 1997
(ThelLittle Squarein My
Neighborhood)

Oil on canvas

21"x 30"

Ruben Manue Bdtran Guerra
Rabena-Manzanillo, 2000

Oil on canvas

35.5"x42.5"

Ruben Manud Beltran Guerra
Untitled, n.d.

QOil on canvas

45" 35"

Eddy OchoaGuzmén
Untitled, n.d.

QOil on canvas
255"x 41"

All dimensions are height x width (framed)

Exhibition Checklist
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Eastern Cuba

AlfredoEliasSanchezglesias  A|fredo Elias Sanchez I glesias

Amanecer en la Ciudad, 2001 Trovador Viajante, 2001
(D_awn inthe City) (Wandering Minstrel)
Qil on canvas Qil on canvas
445"'x 70.5" 70'x44.5

Alfredo EliasSanchez I glesias
Capitan Furia, 2001

(Captain Fury)
gil;llxo;canvas Rod Caboverdel lacer
Carieros, 1999
(CaneCutters)
Oil on canvas
19"x 15"

Alfredo Elias Sanchez I glesias

El Pez Rojo, n.d.

N Roel CaboverdelL lacer
(OTiT?)r?sgaT:jm) — Study DeRegreso a Casa, 1999
16'x 135" (Coming Home)

' Qil on canvas
33'x 29"

Alfredo EliasSanchez Iglesias

El Pez Rojo, 2000
(The Red Fish)
3?1',|, o;gc'anvas Rod Caboverdel lacer
X Pescadores, 1998
(Fishermen)
Qil on canvas
16.5"'x 19.5"
All dimensions are height x width (framed) Exhibition Checklist
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Rod Caboverdel lacer

Rod Caboverdel lacer
Recolectores de Café, 1999

(CoffeePickers) (The Farmer’s Strength)
Qil on canvas Qil on canvas
235"x 185" 405'x 255"

Untitled, 1999 JorgeL uisHernandez Pouyu
Qil on canvas \estigios, 2001
20'x 17" (Vestiges)
Acrylic on paper

325"'x435"

) JoséJulian AguileraVicente
LevisGalanoL ondres Homanajea Lam, 1985 (¢/2000)
Guajiro con Gallo, 1998 (Homageto Lam)
(Country Man with Rooster) Woodblock print
Acrylic on canvas Yy 22"
235"'x19.5"

Orlando Piedra José Julidn AguileraVicente
Guajiro Joven, n.d. LaLluviaen Santa Lucia, 1967 (e/2000)
(Country Boy) (Rainin SantaLucia)
Oil on canvas Woodblock print
245'x19" 29"'x 23"

OrlandoPiedra
La Fuerzadel Guajiro, n.d.

All dimensions are height x width (framed)

Exhibition Checklist
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José Julian AguileraVicente
LaPlanta, 1960 (e/2000)
(ThePlant)

Woodblock print

23'x27

JoséJulian AguileraVicente
Mi Ciudad, 1966 (e/2000)

(My City)

Woodblock print

285'x22.5"

JoséJulian AguileraVicente
Salud Maestro, 1975 (e/2003)
(For the Teacher)

Woodblock print

29'x 17.5"

All dimensions are height x width (framed) Exhibition Checklist
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List of Artworks by Theme
Imaginary Creatures

Marcos Pavon Estrada
Brujas con Gallo, 1985
(Witches with Rooster)
Oil on canvas

37"x 25"

Marcos Pavon Estrada
Reunién de Brujas, 1985
(Witches’ Meeting)
Oil on canvas

37"x 25"

Alfredo Elias Sanchez Iglesias
Capitan Furia, 2001

(Captain Fury)

Oil on canvas

54"x 37"

Estrada, Brujas con Gallo, 1985

José Julian Aguilera Vicente
Salud Maestro, 1975 (e/2003)
(For the Teacher)
Woodblock print

29"x 17.5"

Hats and Headdresses

Reinaldo Pagan Avila
El Nido, n.d.

(The Nest)

Acrylic on paper
26.5"x 21.5"

Theme List
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Reinaldo Pagan Avila

Emigracion — de la serie: Perfiles Colonizados, 2003
(Emigration — from the series: Colonized Profiles)
Acrylic on canvas

42.5" x 34.5"

Reinaldo Pagan Avila
Gitana de Caribe, 2000
(Caribbean Gypsy)
Acrylic on canvas
24.5"x 16.5"

Joherms Quiala Brooks
Aché pa ti, mi “Nagtie!”, 2000
(My Blessings, Friend!)

Oil on canvas

48.5"x 36.5"

Joherms Quiala Brooks

El Dia Méas Feliz del Mundo, 1999
(The World’s Most Joyous Day)
Oil on canvas

39.5"x 30"

Joherms Quiala Brooks

Fuga a un Suefio Esperado, 2000
(Flight to a Dream Awaited)
Oil on canvas

21.5"x 16"

Joherms Quiala Brooks

Mi Tio, el que Llego del Norte, 1999

(My Uncle Who Arrived from the North)
Oil on canvas

21"x 16"

Antonio Ferrer Cabello

La Rumba (Series of five), 1997
(Rumba)

Oil on canvas

16.5"x 12.5" each

Brooks, El Dia Mas Feliz del Mundo, 1999

Theme List
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Antonio Ferrer Cabello
La Zafra, 1995

(The Sugar Harvest)
Oil on canvas

27.5"x 35.5"

Antonio Ferrer Cabello
Retratos (Series of six), 1996
(Portraits)

Oil on canvas

16.5"x 12.5" each

Marcos Pavon Estrada
Amor Proletario, 1980
(Proletarian Love)

Oil on canvas

39"x 30"

Alfredo Elias Sanchez Iglesias
Capitan Furia, 2001

(Captain Fury)

Oil on canvas

54"x 37"

Alfredo Elias Sanchez Iglesias
El Pez Rojo, n.d.

(The Red Fish) — Study

Oil on board

16"x 13.5"

Alfredo Elias Sanchez Iglesias
El Pez Rojo, 2000

(The Red Fish)

Oil on canvas

31"x 23"

Alfredo Elias Sanchez Iglesias
Trovador Viajante, 2001
(Wandering Minstrel)

Oil on canvas

70"x 44.5"

Cabello, Retratos, 1996

Cabello, Retratos, 1996

Theme List
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Roel Caboverde Llacer
Carieros, 1999

(Cane Cutters)

Oil on canvas

19"x 15"

Roel Caboverde Llacer
De Regreso a Casa, 1999
(Coming Home)

Oil on canvas

33"x 29"

Roel Caboverde Llacer
Pescadores, 1998
(Fishermen)

Oil on canvas

16.5"x 19.5"

Roel Caboverde Llacer
Recolectores de Café, 1999
(Coffee Pickers)

Oil on canvas

23.5"x 18.5"

Roel Caboverde Llacer
Untitled, 1999

Oil on canvas

20"x 17"

Levis Galano Londres
Guajiro con Gallo, 1998
(Country Man with Rooster)
Acrylic on canvas

23.5"x 19.5"

Orlando Piedra
Guajiro Joven, n.d.
(Country Boy)
Oil on canvas
24.5"x 19"

24

Londres, Guajiro con Gallo, 1998

Piedra, La Fuerza del Guajiro, n.d.
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Orlando Piedra

La Fuerza del Guajiro, n.d.
(The Farmer’s Strength)
Oil on canvas

40.5"x 25.5"

José Julian Aguilera Vicente
Salud Maestro, 1975 (e/2003)
(For the Teacher)
Woodblock print

29"x 17.5"

Images of the Countryside

Joherms Quiala Brooks
Aterrizaje Forzoso, 2001
(Forced Landing)

Oil on canvas

39"x 25"

Joherms Quiala Brooks
Exodo, 2000

(Exodus)

Oil on canvas

65"x 32"

Joherms Quiala Brooks

Fuga a un Suefio Esperado, 2000
(Flight to a Dream Awaited)
Oil on canvas

21.5"x 16"

Joherms Quiala Brooks

La Postal que no se Vende, 2002
(The Postcard that is Never Sold)
Oil on canvas

52.5"x 40.5"

25

Brooks, Exodo, 2000
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Antonio Ferrer Cabello
La Zafra, 1995

(The Sugar Harvest)
Oil on canvas

27.5"x 35.5"

Alfredo Rodriguez Cedefio
Atardecer Lluvioso, 2001
(Rainy Afternoon)

Oil on canvas

43"x 82"

Alfredo Rodriguez Cedefio
Dia Frio, 1996
(Cold Day)

Oil on cardboard
24" 34.5" Cedefio, Dia Frio, 1996

Alfredo Rodriguez Cedefio
La Isla, 2001

(The Island)

Oil on canvas

39"x 57.5"

Alfredo Rodriguez Cedefio
Paisaje con Ruinas, 2002
(Landscape with Ruins)
Oil on canvas

38.5"x 66.5"

Alfredo Rodriguez Cedefio
Untitled, n.d.

Oil on cardboard

21"x 32"

Cederio, Atardecer Lluvioso, 2001

Ruben Manuel Beltran Guerra

La Plazita de Mi Barrio, 1997

(The Little Square in My Neighborhood)
Oil on canvas

21"x 30"

Theme List
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Ruben Manuel Beltran Guerra
Rabena-Manzanillo, 2000

Oil on canvas

35.5"x 42.5"

Eddy Ochoa Guzman
Untitled, n.d.

Oil on canvas

25.5"x 41"

Roel Caboverde Llacer
Pescadores, 1998
(Fishermen)

Oil on canvas

16.5"x 19.5"

Guerra, Rabena-Manzanillo, 2000

Cityscapes

Miguel Angel Botalin
Calle Mangachupa, 2000
(Mangachupa Street)
Oil on canvas

66.5"x 47"

Miguel Angel Botalin
Catedrales — serie, 2001
(Cathedral — series)
Oil on canvas

31.5"x 25.5"

Miguel Angel Botalin
Untitled, n.d.

Oil on canvas

21"x 29"

Joherms Quiala Brooks Botalin, Calle Mangachupa, 2000
Mi Tio, el que Llegd del Norte, 1999

(My Uncle Who Arrived from the North)

Oil on canvas

21"x 16"

Theme List
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Ruben Manuel Beltran Guerra
Untitled, n.d.

Oil on canvas

45"x 35"

Alfredo Elias Sanchez Iglesias
Capitan Furia, 2001

(Captain Fury)

Oil on canvas

54"x 37"

José Julian Aguilera Vicente

La Lluvia en Santa Lucia, 1967 (e/2000)
(Rain in Santa Lucia)

Woodblock print

29"x 23"

José Julian Aguilera Vicente
La Planta, 1960 (e/2000)
(The Plant)

Woodblock print

23"x 27"

José Julian Aguilera Vicente
Mi Ciudad, 1966 (e/2000)
(My City)

Woodblock print

28.5"x 22,5

Musical Instruments

Antonio Ferrer Cabello

La Rumba (three of five works), 1997
(Rumba)

Oil on canvas

16.5"x 12.5" each

Marcos Pavon Estrada
Reunién de Brujas, 1985
(Witches’ Meeting)
Oil on canvas

37"x 25"

Cabello, La Rumba, 1997

Theme List
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Alfredo Elias Sanchez Iglesias
Amanecer en la Ciudad, 2001
(Dawn in the City)

Oil on canvas

445"x 70.5"

Alfredo Elias Sanchez Iglesias
El Pez Rojo, n.d.

(The Red Fish) — Study

Oil on board

16"x 13.5"

Alfredo Elias Sanchez Iglesias
El Pez Rojo, 2000

(The Red Fish)

Oil on canvas

31"x 23"

Alfredo Elias Sanchez Iglesias
Trovador Viajante, 2001
(Wandering Minstrel)

Oil on canvas

70"x 44.5"

Roel Caboverde Llacer
Untitled, 1999

Oil on canvas

20"x 17"

Sugar Cane

Antonio Ferrer Cabello
La Zafra, 1995

(The Sugar Harvest)
Oil on canvas

27.5"x 35.5"

Roel Caboverde Llacer
Cafieros, 1999

(Cane Cutters)

Oil on canvas

19"x 15"

29

Iglesias, Trovador Viajante, 2001

Llacer, Caferos, 1999
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Animals

Reinaldo Pagan Avila
El Nido, n.d.

(The Nest)

Acrylic on paper
26.5"x 21.5"

Reinaldo Pagan Avila
Gitana de Caribe, 2000
(Caribbean Gypsy)
Acrylic on canvas
24.5"x 16.5"

Antonio Ferrer Cabello
La Zafra, 1995

(The Sugar Harvest)
Oil on canvas

27.5"x 35.5"

Marcos Pavon Estrada
Brujas con Gallo, 1985
(Witches with Rooster)
Oil on canvas

37"x 25"

Alfredo Elias Sanchez Iglesias
El Pez Rojo, n.d.

(The Red Fish) — Study

Oil on board

16"x 13.5"

Alfredo Elias Sanchez Iglesias
El Pez Rojo, 2000

(The Red Fish)

Oil on canvas

31"x 23"

30

Cabello, La Zafra, 1995
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Alfredo Elias Sanchez Iglesias
Trovador Viajante, 2001
(Wandering Minstrel)

Oil on canvas

70"x 44.5"

Roel Caboverde Llacer
De Regreso a Casa, 1999
(Coming Home)

Oil on canvas

33"x 29"

Levis Galano Londres
Guajiro con Gallo, 1998
(Country Man with Rooster)
Acrylic on canvas

23.5"x 19.5"

Orlando Piedra Iglesias, El Pez Rojo, 2000
La Fuerza del Guajiro, n.d.

(The Farmer’s Strength)

Oil on canvas

40.5"x 25.5"

|
Theme List

31



Cuba Oriente

Contemporary Painting from Eastern Cuba

Artist Biographies

Reinaldo Pagan Avila (Santiago de Cuba, 1971) graduated from the José R .
Joaquin Tejada Provincial Arts School with a degree in drawing and
painting and credentials as an art instructor. In 1991, he began working as
part of a team whose purpose was to beautify Santiago, and the same year
he and other young artists for med a group called “Cara Joven” (Young
Faces). Known by their nickname *“Cara-jo,” this group would change the
local art scene by introducing innovative ideas and expressing ecological
concerns. At the 1992 Caribbean Festival, Avila participated in a street
installation called “Showcase Art,” in which artists’ works were created in
store windows. His first one-man show, “My Double Face,” took place in
1995, touring Guantanamo and Granma provinces. Avila has received
numerous national awards for his works.

.-I. ._ i:'-
Memorias de Ia Navegacion, 1997

Mlguel Angel Botalin (Santiago de Cuba, 1932) received degrees in painting and
sculpture from the Jose Joaquin Tejada Provincial Arts School in Santiago,

as well as a law degree from the University of Havana. Since the 1950s, he
has had a leadership role in promoting Cuban art and culture both locally
and internationally. He has held several key positions with cultural and
governmental institutions in Oriente province and with UNESCO. Botalin’s
works have been exhibited in Cuba, the Caribbean, Latin America, Europe
and the United States and have received critical recognition and awards.
They can be found in collections worldwide. He currently lives in Santiago
de Cuba and works independently as a visual artist.

]

Catedrales - serie, 2001

Joherms Quiala Brooks (Guantanamo, 1970) is a gifted artist whose works evoke an
admiration for Salvador Dali, but with Brooks’ own unique Cuban style. His colors are
brilliant and beautiful, violent and sensual. His energetic characters exhibit L
strength, humor, and refreshing openness; his use of sun and light often w
result in translucent background colors of vivid blues, ;
greens and yellows. He has participated in one-man and
group exhibitions both in his country and abroad. He won
first prize at the International Festival of Humor in
Belgium. One of his paintings was presented to the Pope
as a gift for the Vatican Art Collection.

Aterrizaje Forzoso, 2001

Artist Biographies
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Antonio Ferrer Cabello (Santiago de Cuba, 1913) is a graduate of the San Alejandro
Academy of Fine Art in Havana. He returned to Santiago to serve as a
professor at the José Joaquin Tejada Provincial Arts School. He also was
director of the Bacardi Museum in Santiago. Cabello produces drawings,
watercolors, pastels, and engravings, but his most outstanding works are
portraits and paintings of urban landscapes. He was able to bring avant-
garde trends to Santiago and has promoted contacts with artists in
Havana and outside the country. He has also encouraged similar
developments in theater and music. During the 1960s, Cabello created
§ innovative portraits of musicians with fluid, agile and luminous back-
grounds and gestures. He has received numerous medals for his
contributions to art and culture in Cuba.

Retratos, 1996

Alfredo Rodriguez Cedefio (Bayamo, 1969) is essentially self-taught, but took several
classes at a community cultural center and received some instruction at the Manuel del
Socorro Rodriguez Visual Arts School in Bayamo. Many of his works focus
on rural landscapes and portray the habits and daily life of Cuban campesinos.
Cedefio’s paintings often emphasize environmental themes, combining
traditional approaches with realism. He has participated in the Cucalambe
Festivals in Las Tunas. At age 30, he has had four one-man shows and
numerous group exhibitions and has been awarded municipal,
provincial and national prizes. In 1999, he headed a collective show
entitled “The Cuban Phenomenon” at the Asheville Gallery in
North Carolina. Cedefio creates paintings, drawings, engravings and
ceramics. He currently lives and works as an independent artist in _
Bayamo in Eastern Cuba. En el Reino de Dios Todo es Posible, 2001

Marcos Pavon Estrada (Holguin, 1938) is disabled and unable to use his hands, but from
an early age decided to paint. In 1963, he was admitted to the Frank Pais Hospital in
Havana where he received formal training in the arts. Upon his return to his
region of Holguin, he enrolled in the Fine Arts School, graduated in 1969, and
began working at the Manuel Dositeo Aguilera Cultural Center. In
1985 he started painting elves and witches from local mythology
to revive rural folk imagery and traditions. Estrada belongs to the
Association of Mouth and Foot Painting Artists in Liechtenstein and has
created a special device to facilitate the upward and downward movement of
his easel. Reunion de Brujas 1985

Artist Biographies
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Ruben Manuel Beltran Guerra (Manzanillo, 1966) is a self-taught artist. Despite his
limited formal training, he is an avid student of nature, observing its differ-
ent colors and capturing landscapes and cityscapes on
his canvases. For Guerra, painting is a demonstration
b of the love he feels for God, man, and nature. He says,
“The sketch is like a newborn . . . | nurture it, raise it
until it grows and becomes an adult . . . the finished work of art.”

[
=
-

b

La Plazita de Mi Barrio, 1997

Eddy Ochoa Guzman (Guantanamo, 1952) is a painter, a composer of children’s music,
and a policeman whose speciality is criminology. He graduated from the
Pinar del Rio Provincial Arts School and studied for two years at the José
Joaquin Tejada Provincial Arts School in Santiago de Cuba. Guzmén has
participated in numerous collective and one-man shows. He has received
several awards for his activities as a painter and a composer. These
include Best Composition for Children and the Popularity Prize at
the Singing to the Sun National Festival in Havana.

Untitled, n.d.

Alfredo Elias Sanchez Iglesias (Santiago de Cuba, 1967) is a painter, a teacher, and a
theater designer. At the age of fourteen, he graduated from the Jose
Joaquin Tejada Provincial Arts School with a degree in
drawing and engraving. Soon afterward, he began teaching
there. As a student he was encouraged to study the masters
and chose Picasso and Chagall. His teacher, José Aguilera
Vicente, became a mentor. The works of Cuban artist
Fidelio Ponce de Leon also provided inspiration. Iglesias
studied theater design in Russia, returning to Cuba in 1995. His work in = _
theater continues to have a profound impact on his painting. Trovador Viajante, 2001

Roel Caboverde Llacer (Baracoa, 1947) first worked as a graphic designer and spent his
free time painting and fishing. By 1970, as his artworks became better
known, he held his first one-man show in Moa. In 1983 he
. W began studying at Guantanamo’s School of Fine Art, gradu-
‘% ating as a visual arts instructor. Currently he paints in a
% ?} neocubist style, depicting childhood memories of rural fish-
ing and sugar harvest scenes. Llacer recently attracted inter-
national attention resulting in one-man shows in Spain, France and the
United States. He lives and teaches in the coastal village of Baracoa.

Cafieros, 1999

Artist Biographies
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Levis Galano Londres (Cayo Guin) studied art in Guantanamo, receiving a
diploma in art instruction. He has exhibited widely in Cuba and now lives in
the Baja Peninsula in Mexico. Many of his works portray the environment
and all are characterized by vivid colors and free brushwork.

Guajiro con Gallo, 1998

Orlando Piedra (Baracoa, 1954) is a painter, a caricaturist, a book illustrator, an actor and
an athlete. As a child, he produced caricatures with the encouragement of his grandfather.
His lifelong sense of humor and satire are reflected in his
portrait paintings. Piedra’s interests in political commentary
through art, along with his concern for social issues and the
environment, have led to controversies. He has participated
in several international competitions and his work has been
exhibited in the United States, Latin America and Europe.
Piedra has held numerous one-man exhibitions of his oil paintings,
watercolors and caricatures. In 1997, he received the Guamo Award for T
his outstanding career from the Union of Cuban Writers and Artists. La Fuerza del Guajiro, n.d.

Jorge Luis Hernandez Pouyu (Santiago de Cuba, 1967) first studied art at the José
Joaquin Tejada Provincial Arts School. In 1985, he moved to Havana, where he joined the
Eduardo Abela Experimental Painting Workshop and was involved with the
Rene Portocarrero Silkscreen Workshop. In 1988, Pouyu participated in the
. ; T Papermaking Workshop of the 3rd Biennial of
Havana. He has been in numerous group shows and
held one-man exhibitions, winning prizes at several
competitions. Since 1991, he has served as a judge
in various regional events. He currently lives and
works in his hometown of Santiago de Cuba.

Vestigios, 2001

José Julidn Aguilera Vicente (Santiago de Cuba, 1933) is a painter, a sculptor and a
graphic artist. He has worked as a professional artist and educator at vari-
ous institutions, including the University of Oriente, teaching
drawing, engraving and other subjects. He is affiliated with
both local and national arts and cultural institutions. Vicente
- = has won 33 provincial and national awards, participating in
30 international group shows, 11 one-man shows abroad
and more than 100 exhibits in Cuba. The largest collection of his works =
g

can be found in the Emilio Bacardi Museum in Santiago de Cuba. o e
Mi Ciudad, 1966 (e/2000)

Artist Biographies
35



Art Glossary

Acrylic
A typeof paint madefrom aplastic mixture. Many artistsuse acrylic becauseit isstrong and adaptable.

Brush strokes
Theimpressionsin paint created when an artist appliesabrush to asurface such as canvas or cardboard.
Different kinds of brushes create different strokes and these can add to the texture and beauty of an artwork.

Canvas
Artistspaint their pictureson thisstrong cloth. Canvas often ismadefrom hemp or flax.

Compostion
Theway inwhich anartist organizesthe different partsof apictureto createavisually harmonious presentation.
All elementsin an artwork, such asfigures, shapes, and objects, are part of itscomposition.

Medium
In general terms, thetype of materia sused to create an artwork. In thisexhibition medium refersprimarily to
watercolor, acrylicand oil paint.

Oil Paint
Produced by mixing powdered pigmentswith plant oils. Thiscreatesathick paint that takesalong timeto dry.

Per spective
Drawing objectsby havingimaginary linesmeet at onepoint (“focus’) to giveapainting theimpression of depth.
If onelooks carefully at apainting with perspective, some objects seem nearer while othersseem farther.

Realism
Typeof art that portrays people, placesor thingsasthey actually appear.

Shading
Therepresentation of light or shadein apicture. Shading helpsdefineafigurein thethird dimension, making it
appear to have depth.

Surrealism
Anartistic stylethat triesto portray subconsciousthoughtsor fedlings, conveyed with strangeimages
and unusual overlapping themes.

Texture
Thisdescribesthe surfacein adrawing or painting. For example, texture cantell you whether asurfaceis
smooth or rough.
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Water color
A bright water-based paint of ten used on paper.

Woodcut

Oneof theearliest formsof printmaking inwhichthedesignisdrawn onwood, with areasnot intended to
be printed being cut away. The block isthen inked and paper ispressed down on thewoodbl ock. Colors
can be added by using different blocksor by altering the block and re-inking.

TermsYou Might Not Know
Boundary
A linethat showsthelimitsof each country, state, city or other aress.

Cay
Small, low idand made up of mainly of cora or sand.

Continent
Oneof theearth’sseven divisionsof land; Asaor South America, for example.

M angrove swamp
WEet, low region containing tropica treeswith intertwining roots.

Savanna
Flat grasdand foundintropical or subtropical regions.

Useful Spanish Terms
Caieros
“Canecutters.” Oneof theways Cubans can earn money isby selling sugar cane. Workers cut down the
cane and factories producethe sugar.

Gugjiro
A person from the Cuban countryside.

Homangje
Similar tothe Englishword “homage,” suggesting that honor isgiven to aperson, object or place.

Recolector es de café
“Coffeepickers.” Another way Cubansearn money isby sdlling coffee; likesugar cane, coffeeisan
important Cuban cash crop.

Rumba

A typeof dancethat isextremely popular in Cuba. There arethreedifferent stylesof Rumba: the Yambd,
performed at ad ow tempo; the Guaguancd, acombination of singing and theatrica dancing; andthe
Columbia, amae solo dancethat isphysi cally chalenging and features many mimed movements.

Trovador
A “mingtrel” or amusician who playsaninstrument and travel sfrom town to town.

37



Cuba Oriente

Contemporary Painting from
Eastern Cuba

Bibliography and Websites

Selected Bibliography

Cramer, Mark. Culture Shock: A Guideto Customs and Etiquette, Cuba. Portland, Oregon: TimesMedia
Private Limited, 2000.

Knopf Guides. Cuba. New York: Alfred A. Knopf, 2001.

Web Sites

AfroCubawWeb
www.afrocubaweb.com

BBC
www.bbc.uk.co

CubaHeritage
www.cubaheritage.com

Cuban Art—Artede Cuba
www.cubanart.org

Food and Agriculture Organi zation of the United Nations
www.fao.org

Thelnternet Travel Guide—" Getting to Know Cuba’
www.cuba-erleben.de

Links’Go K ey Resource
WWW.CWO.COm

Lonely Planet World Guide
www.lonelyplanet.com

Mento Music
www.mentomusic.com

Bibliography and websites
38



Selected References for Worksheets

Worksheet 1 References
AfroCubawWeb
AfroCubans. Race and I dentity in Cuba
http://mww.afrocubaweb.com/raceident.htm

Cramer, Mark. Culture Shock: A Guideto Customs and Etiquette, Cuba. Portland, Oregon: TimesMedia
Private Limited, 2000.

FreeGK —*" AtlasCubaMap”
http://mwww.map.freegk.com/cubalcuba.php

Thelnternet Travel Guide—* Cuba...People...Demographics’
www.cuba-erleben.de/com/people.htm

Knopf Guides. Cuba. New York: Alfred A. Knopf, 2001.

Lonely Planet World Guide
www.|onelyplanet.com/destinati ons/caribean/cubalprintable.htm

Worksheet 2 References

Cramer, Mark. Culture Shock: A Guideto Customs and Etiquette, Cuba. Portland, Oregon: TimesMedia
Private Limited, 2000.

Cuban Heritage
Cuban Sugar
http://www.cubaheritage.com/subs.asp?siD=214& cID=13

Food and Agriculture Organi zation of the United Nations
http:/Amww.fao.org/es/ess'top/commodity.jsp?commodity=156& lang=EN& year+2000

Knopf Guides. Cuba. New York: Alfred A. Knopf, 2001.
Thelnternet Travel Guide—*Getting to Know Cuba’

Cuba. .. Sweet Juicein Sugar Cane- Bitter Sugar
http://mww.cuba-erl eben.de/com/Home.htm
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Wor ksheet 3 References

BBC—-“Mbira’
www.bbc.co.uk/mus c/festures/africalpainsmbirashtml

Cramer, Mark. Culture Shock: A Guideto Customs and Etiquette, Cuba. Portland, Oregon: TimesMedia
Private Limited, 2000.

Knopf Guides. Cuba. New York: Alfred A. Knopf, 2001.

Links?Go Key Resource
http:/AMwww.cwo.com/~ucumi/history.htm

Lonedy Planet World Guide—* Culture”
www.londlyplanet.com/destinationg/caribean/cubalprintable.htm

MentoMusic
http://Mmww.mentomus c.com/\Whatl SMento.htm

Wor ksheet 4 References

Cramer, Mark. Culture Shock: A Guideto Customs and Etiquette, Cuba. Portland, Oregon: TimesMedia
Private Limited, 2000.

Kian, Fereydoun. Humpty Dumpty Sat on the Globe: GeoTales from Around the World. Miami, Florida:
WondergladesKids Press, 1997.

Worksheet 5 References
Cramer, Mark. Culture Shock: A Guideto Customs and Etiquette, Cuba. Portland, Oregon: TimesMedia
Private Limited, 2000.

Children’sactivitiesduring Carniva
http://www.dtcuba.com/eng/buscar_reportges.asp?cod=60

FireFedtiva
http:/Awww.embacuba.ca/culttura events.htm

Rumba
http://mww.frommers.com/desti nati ons/santiagodecubal3175024876.html

Sonfestiva
http:/AMmww.bugbog.com/exotic_places/cuba trave.html
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